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ARTIST STATEMENT 

 
 
 

I am a sound artist, electroacoustic musician/composer and audio professional working as a direct sound technician in cinematographic and scenic 
projects. My artistic research arises from a deep interest that investigates the sound field and its transversality in multiple languages and supports, 
resulting in the production of hybrid multichannel sound installations and pieces. I conduct my artistic career, approaching sound material not only as 
an aesthetic element that has relationships in electroacoustics, noise, concrete and contemporary music, but also as an element that amplifies the 
physical characteristics and qualities of the sound object in its multiple sensorial proposals and , sometimes acts as an element for reflection, 
denunciation and criticism of the social ghosts present in models and social discourses that characterize the State systems of exclusion. 
 
My interest lies in the spatial and plastic characteristics of sound as a sculptural action for the composition of multisensory immersive spaces and 
architectures. My practice derives from listening and collecting sound material that I cut from the acoustic landscape, networks, media and platforms 
on the internet, in addition to those generated by audio synthesis processes when using new technologies and analogue media. 
 
My work is done experimentally in a constant dialogue between the elements present in the expanded field of sound and the interfaces that I use as a 
tool to shape and sculpt sonic matter. In this context, I am interested in immersing myself in the non-visible listening of sound present in processes 
generated by vibratory actions, by the amplification of magnetic fields, by electronic synthesis and the body spectra of sound that structure textures 
and volumes, here constituted by layers of frequencies, granulations, dilutions and amplifications. 
 
During this process, I use some equipment (portable digital recorder, directional, contact, underwater and magnetic field microphones) as a way of 
starting a conversation with the surroundings of the environment in which I am immersed. I weave a journey through transversality in the search for 
sound drift through deep listening as a method of recognizing the geographic, biological, social and political complexities that emerge from this space 
covered by the nature of materials that form this surface in friction. I make a transit to the micro and macro universe as a proposal to cut out some of 
these events by recording sound fragments and noises that were projected there as a way of producing sonic collections that transport the 
ephemerality, time and voice of spaces, objects and their materials. 
 
By establishing a relationship with art not only as a form of expression, but also as a form of connection with cohabitable media, I aspire to expand 
and share the plastic and spatial perceptions of sound. Dive into the coexistence of the environment as a way to amplify the spectrum of human 
nature in its anthropological, biological and political complexities. Traveling through a trajectory of criticism, denunciation and knowledge, as a way of 
overcoming anthropocentric paradigms and sociocultural issues that threaten life in all its states, I hope to create a connection with the essence of 
this unique organism in its multiverse dimensions and, which can induce us a state of admiration and struggle for universal space. 

 



MARCELO ARMANI – CV (2024-2009) 
 
 
STUDIES  

 
 
University graduate:  

• Bachelor of Visual Arts (2021-2025), Uninter University, Brazil. 
• Mechanical Engineering (2007-2010, not completed)  
• Degree in Music (2005-2006, not completed) 

 
Specialized Courses of Sounds:  

• Compose a Work of Concrete Nusic or the Strange Path of Sound (2022). Instructor: Diego Losa, CMMS, Morelia, Mexico 
• Techniques and Technologies for Sound Spatialization (2022). Instructor: Óscar Pablo Di Liscia, CMMS, Morelia, Mexico 
• MaxforLive Introduction (2019). Instructor: Francisco Colasanto, CMMAS, Morelia, Mexico 
• Introduction to TouchDesigner (2019). Instructor: Luciano Rodriguez Arredondo, CMMS, Morelia, Mexico 

 
 
 
LANGUAGES 

•      Portuguese: Native  
• Spanish: Fluent speaking and writing 
• English: Speaking and Writing 

 
 
 
COLLECTIONS  

▪ MARGS (Art Museum of Rio Grande do Sul - LINK 
 
 
 
 
PUBLICATIONS 

• http://marceloarmani.weebly.com/publications.html 
 
 
 
 
 
 
 
 
 

http://marceloarmani.weebly.com/publications.html


 
PRINCIPALS SOLOIST EXHIBITIONS 

2023 tranS(obre)por #11, Space La band A4 Center of Internacional Residence Artist Program, Chengdu Chine 
2022 Concerto Diplomático, Espacio de Arte Contemporáneo - EAC, Montevideú, Uruguay. 
2021 Perspectivas Sonoras, online concert project by Centro Mejicano de Musica y Artes Sonoras – CMMAS, Morelia, Mejico / Artist invited to the TB Day, by Stazione di Tòpolo, online Live 

concert, Italy /Ambiente Aberto is a monthly program by Marcelo Armani on the CAMP Radio, France. 
2020 Ruidógrafo v2.0, Centro Cultural BNB, Sousa, PB, Brazil. 
2019 MICro AMplificAÇÕES, Sound Intervention, cureted by Daniela Labra Iberê Camargo Art Foundation, Porto Alegre, RS, Brazil. 
2017 tranS(obre)por #10, 16º MEM Festival, SAREAN Cultural Center, Bilbao, Spain. 
2016 tranS(obre)por #09, Mari’stela Tristão, Palácio das Artes, Belo Horizonte, MG, Brazil. 
2015 At Home, SESC Osasco, Osasco, SP, Brazil. 2014. SESI Vila das Mercês, SP, Brazil / Murillo la Greca Museum, Recife, PE, Brazil 
2013 tranS(obre)por #07, II SESI Contemporary Art Awards, FIEP Cultural Center, Curitiba, PR, Brazil / Sound Pieces selected in ECOS Project - Architecture Triennial, Lisbon, Portugal. 
2012 tranS(obre)por #04, BNB Cariri Cultural Center, Juazeiro do Norte, Brazil. 
2011 tranS(obre)por #02, SPA das Artes Awards Ehibition on the Aloísio Magalhães Morden Art Museum (MAMAM no Pátio), Recife, PE, Brazil. 
 
 

PRINCIPALS COLLECTIVE EXHIBITIONS  
2020 Two sound pieces selected in V Radiophrenia webradio art project, CCA, Glasgow, UK / Volcanic Lungs, sound piece selected in the SUR AURAL Festival, Bolivia. 
2018 2nd French Alliance for Contemporary Art Award, Porto Alegre, Brazil / Concerto Diplomático, 14º Salão de Itajaí, Itajaí, Brazil / MuBE, São Paulo SP, Brazil. 
2017 Bill Dá-U-Oh, sound piece selected in III Radiophrenia webradio art project, CCA, Glasgow, UK / 66º Salão Parananse, Oscar Niemeyer Museum, Curitiba, Paraná, Brazil. 
2016 Espacio de Arte Contemporáneo – EAC, Montevideo, Uruguay / Subte Cultural Center, Montevideo, Uruguay / Contemporary Art Museum of Niterói – MAC Niterói, Niterói, RJ, Brazil 
2015 Contemporary Art Museum of São Paulo - MACP, São Paulo, Brazil / Da Escuta da Matéria aos Escombros do Ser and Carne Seca, 10ª Mercosul Biennial, Porto Alegre, RS, Brazil / 
2014 tranS(obre)por #08, Itaú Cultural Institut, São Paulo, SP, Brazil. / Volcanic Lungs, sound pieces selected in I Radiophrenia webradio art project, CCA, Glasgow, UK / A Mim Venderam-me a 

Esperança, Enquanto Roubam-me a Cegueira, Centro Cultural de la Memória Haroldo Conti, Buenos Aires, Argentine. / Music Mapping Sound And Urban Space In The Americas, sound 
conference, Cornell University, Ithaca, NY, USA / France-Moçambique Cultural Center, Maputo, Moçambique / Museum of Human Rights of Mercosul, Porto Alegre, Brazil / “Volcanic Lungs 
(Sound Pice)” - Here.Now.Where Project by Saout Radio, 5ª Bienal de Marrakesh, Marrocos /  

2013 III Biennale Arts Actuels, Réunion Island, Indian Ocean, France / Contemporary Art Museum of Rio Grande do Sul - MACRS, Porto Alegre, Brazil / II Arte Praia, Natal, Brazil / II Xumucuis 
Digital ARt Exhibitions, History Museum of Pará State, Belém, PA, Brazil. 

2011 Sound Performance in the opening of the Casa M project 8ª Mercosul Biennial, Porto Alegre, RS, Brazil 
2009 Performances in the Musicircus Project of the 7ª Mercosul Biennial, Porto Alegre, RS, Brazil. 
 
 

ARTIST RESIDENCY PROGRAM 
2024  ZK-U Artist Residency Program, Berlin, Germany. 
2023 A4 Art Museum/ Center of Internacional Residency Artistic Program, Chengdu, Chine. 
2018 Espaço Braguay, Santana do Livramento border between Brazil and Uruguay. 
2016 Sala Taller IV, Residence Artist Program, Espacio de Arte Contemporáneo, Montevideo, Uruguay.  
2014 Rural.Scapes, São José do Barreiro, SP, Brazil for 1 months. 
2013 III Biennal Arts Actuels, Réunion Island, Indian Ocean, France for 3 months. 
 
 
 
 



SELECTIONS / AWARDS  
 
2023 A4 Art Museum - Center of Internacional Residency Artistic Program, Chengdu, Chine. 
2021 Artist invited to the TB Day, by Stazione di Tòpolo, online live concert, Italy / Ambiente Aberto is a monthly program by Marcelo Armani on the CAMP Radio, France. 
2020 Selection of sound pieces in the programming of Radiophrenia, CCA, Glasgow, Scotland / ZK-U Artist Residency Program, Berlin, Germany will develop the project in 2024 
2018 Second place award in the 2nd show of the French Alliance of Contemporary Art, Porto Alegre, Brazil 
2017 First Prize in the Rederas Project with a sound piece El Silencio del Nervión, Asturias, Spain / 16º Festival MEM, Bilbao, Spain. 
2016 Fundação Clóvis Salgado, Belo Horizonte, MG, Brazil /Fundação Cultural de Niterói, MAC-Niterói, Niterói, RJ, Brazil / Sala Taller IV, EAC, Montevideo, Uruguay. 
2015 10ª Mercosul Biennial, Porto Alegre, Brazil / Radiophrenia Project, CCA, Glasgow, Escócia. 
2014 16º RUMOS Itaú Cultural, São Paulo, Brazil / Rural Scapes Residence Artist Program, São José do Barreiro, SP, Brazil / Mapping Sounds and Urban Sonic in Americas - Conference, Cornell 

University, Ithaca, NY, USA / Here.Now.Where Project by Saout Radio, 5ª Bienal de Marrakesh, Marrocos. 
2013 ECOS Project - Architecture Triennial, Lisbon, Portugal. / II SESI Contemporary Art Awards, Curitiba, PR, Brazil / Residence Artist Program on the III Biennale Arts Actuels, Réunion Island, 

Indian Ocean, France 
2011 10ª SPA das Artes, Exhibiton Art Awards on the Aloísio Magalhães Morden Art Museum, Recife, PE, Brazil. 
 

PRINCIPALS CONCERTS and SOUND FESTIVALS  
2019 Euro Tour ELEFANTE BRANCO: Oficinas do Convento, Montemor-o-Novo, Portugal; Festival MEM, Bilbao, Spain / Le Piednu, Le Havre e DATA, Marselie France / INM - Institut Für Neue 

Medien, Frankfurt, Madame Claude, Berlin and Lunar Gallery, Hannover, Germany / Kino Pleme Festival, Belgrade, Serbia; Hungy, Austria and Nederlands. 
2018 Ruidógrafo ZERO, Festival SIM, Adelina Institut, São Paulo, SP, Brazil / Projeto Exploratório, SESC Pinheiros, São Paulo, SP, Brazil. 
2017 Europe Tour ELEFANTE BRANCO: Mlode Wilki Festival, Szczecin, Poland and other local concerts in Bilbao, Madrid, Sevilla, Málaga and Barcelona, Spain. 
2016 FASE Art and Tecnology Festival, Buenos Aires, Argentine / Monteaudio sound art festival, Montevideo, Uruguay. 
2014 Ligth Rail Shortfilms festival, Brooklyn, NY, USA. 
2013 DJ Resident Project MAMSP, São Paulo, SP, Brazil. 
2012 Live Soundtrack of the film Korkarlen 1921 (Victor Sjöstrom), VI Jornada Brazileira de Cinema Silencioso, Cinemateca Brazileira, São Paulo, SP, Brazil. 
2011 1º FIMI, Universidad Del Pacifico, Santiago, Chile/ 8º Biennial of Mercosul, performance at the oppening of the CasaM Project, Porto Alegre, RS, Brazil. 
2010 Chile tour / TSONAMI Sound Art Festival, Buenos Aires, Argentine. 
 

AUDIOVISUAL PRODUCTION (Sound location mixer and Soundtracks) 
2021 Chuí: Um Lugar no Mundo directed by Cacá Nazário and diretor of photography, Bruno Polidoro / En Los Rastros de Menguele, directed by Tomás De Leone and Alejandro Venturini diretor. 

Executive production Brazil/Argentina / Sobreviventes do Pampa, directed by Rogério Rodrigues and diretor of photography, Renato Falcão. Executive production Atama Filmes / Breathess, 
feature Film, directed by Paulo Nacimento, diretor of photography Renato Falcão. Executive production Accorde Films and Paris Films 

2020 Block 666, feature Film, directed by Paulo Nacimento, diretor of photography Renato Falcão. Executive production Accorde Films and Paris Films 
2019 The Journey, TV series, directed by Paulo Nacimento, diretor of photography, Renato Falcão. Executive production Accorde Filmes. 
2018 Além de Nós, Feature Film, directed by Rogério Rodrigues and diretor of photography, Renato Falcão. Executive production Atama Filmes / O Oráculo das Borboletas Amarelas, directed by 

Tatiana Nequete, TV series; Dragões, feature film, directed by Gustavo Spolidoro; 
2017 Formigas, TV series in 23 episodes, directed by Gustavo Spolidoro; 
2016 A Velha História do Meu Amigo Novo, TV series in 13 episodes and O Jardim dos Amores, shortmovie (shooting in NYC), directed by Gustavo Spolidoro; 
2015 O Sonho, o Limiar e a Passagem que Metamorfoseia, shortmovie, directed by Gustavo Spolidoro; 
2013 BR116 – Circuitos Independentes em Trânsito, documentary, Atelier Subterrânea / VETOR, documentary, Atelier Subterrânea; 
2012 Concerto Concreto, shortmovie, directed by Gustavo Spolidoro / Live cinema A Carruagem Fantasma (Körkarlen), 1921 by Victor Sjöstrom, VI Jornada Brazileira de Cinema Silencioso, 

Cinemateca Brazileira, São Paulo, SP, Brazil. 
2011 Especulativo Móvel, VideoArt, directed by James Zortéa. 
 



 
 
 
 
  
 
 

 
 
 
 
 
 
 
 

 
 

ARTIST RESIDENCY PROGRAM 



 
 
 
 
 

A4 MUSEUM / RESIDENCY ART CENTER 
Field Recorder / Sound Pieces Compouse / Sound Installation 
September – November, Chengdu, Chine 2023 

 

https://www.instagram.com/a4_residency_art_center


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
 
 
 
Siesta Concert is an electroacoustic improvisation concert in which the artist invites interested 
parties to participate in a concert to sleep/relax/nap. For a period of up to 1h30min, Armani 
composes, in real time, a series of sound pieces using natural soundscapes overlaid with layers of 
frequencies with a medium and low spectrum produced through sound synthesis using analogue 
synthesizers. These materials are edited and manipulated using apps for the iPad and the result is 
reproduced on a sound system in the room. 
 
 
 
 
 
 
 
 
A4 MUSEUM / RESIDENCY ART CENTER 
Siesta Concert 
October, 14, 2023. A4 Auditorium, Chengdu, Chine 

Sounds Operating Matter is a concert proposal developed by the Brazilian sound artist and 
musician Marcelo Armani that moves through the concepts present in the aspects of 
electroacoustic and concrete music, Krautrock and Ambient, employing experimental 
techniques in composition with new technologies in the field of sound art, improvisation and 
iPad Music. Armani works with sound collages, creating and superimposing, in real time, layers 
of sounds as a way of composing sensory sonic universes characterized by textures, grains, 
transduction, dilutions and dimensional variations. In this process, the artist uses amplified 
surfaces, records soundscapes and audio synthesis.  Aided by interfaces and musical modelling 
and editing resources, the artist transforms and recreates intentions in a constant flow 
supported by analogue and digital languages to conduct improvisation. In this context, the 
result of each concert is unique. Each element dedicated to the sound composition is rooted in 
the philosophy of ephemerality, in the action of the present, in the “reasons for error” and in 
the constant listening to sonic materiality as a principle and feedback in the construction of 
narrative processes.  Sounds Operating Matter is a sensorial invitation that suggests the 
deconstruction of the abstraction of sound and is inserted in the perceptual territory of the 
plastic and spatial qualities of this physical phenomenon, interacting with the different forms 
and means in a sculptural practice of volumes and traces on the matter of space and time. 
 
 
A4 MUSEUM / RESIDENCY ART CENTER 
Sounds Operating Matter, electroacustic improv concert. 
October, 28, 2023. Public Space in the A4 Museum square, Chengdu, Chine 

https://www.instagram.com/a4_residency_art_center
https://www.instagram.com/a4_residency_art_center


 
 
 
 
 
 
 

头Aberta-Studio (Studio/atelier)… In an extension of multiple perceptions 
  that are transported by the sound of words, noises and one or another landscape 

that stands out, I open this place as a representation 
space inside my head. In this 3D volume I fill the 

void exposing memories that process the construction process 
of memories in an essay of propositions. Hoping I don't 

project into parameters, models or schools that flourish throughout 
of art history. Anyway, I always fall somewhere 

in that regard. Here in this space, I condense my journey through Chengdu into raw 
trials. A table loaded with drawings, objects, words representing a set of feelings 

and reflections. From a table 
audio cables come out that connect to the speakers, amplifying the 
responses/reflections about another “I” that awaits me in an order 

last. In this space I report excerpts from a conversation between 
this “I” here in Chengdu and that other “I” that I don’t see 

since the night of September 22, 2023 when I arrived from there. 
  This space contains the essence of the process. There's the answer 

about the need to return to my home, which I now understand 
not be a physical place, but a state of feeling. So today 

I reconnect and make this place an invitation not for an exhibition, 
but to a place that for 53 days fed 

a feeling of home.  
 
 
 
 
 
 

A4 MUSEUM / RESIDENCY ART CENTER 
头Aberta-Studio 

04-channel sound installation 
Open Studio Program, Chengdu, Chine 

November, 2023.  
 

 

  

https://www.instagram.com/a4_residency_art_center


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

O LIMITE DAS COISAS 
Sound Installation, Intervention and Photography 
Braguay Art Space, Santana do Livramento, Brazil and Rivera, Uruguai 
2018 

Speakers, audio cables, interventions in Brazil / Uruguay border landmarks, B&W 

Photography and sound piece composed of fragments of the Brazilian national anthem 

added to political promises of the campaign and the formation of the Brazilian football 

team for the Russian Cup. 



 
 
 
 
 

Sound and electronic structure. The sounds record of the landscape and sound pieces composed 
by the audio synthesis are reproduced on the speakers. The different frequencies generate 
vibrations that extend to the pens that are in contact with the paper, producing drawings formed 
by networks of lines and dots. 

 
RUIDÓGRAFO - v.1.0 
Sound Installation / Object 
Seleção 66º Salão Paranaense 

Oscar Niemeyer Museaum - MON, Curitiba, PR, Brasil 
2017 

 
 
 
 
 
 

RUIDÓGRAFO - v.1.0 
Sound Installation / Object 

Sala Taller IV, Espacio de Arte Contemporáneo - EAC, Montevideú, Uruguai 
2016 

https://www.youtube.com/watch?v=9SaS09uWYFE
https://www.youtube.com/watch?v=Bcy7RDX19mI


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
À CAPELA 
Occupation / Sound Installation / Photography 
Rural.Scapes, Fazenda Santa Teresa, São José do Barreiro, SP, Brasil 2014 

Speakers, audio cables, 700 stones and 1,400 Bible pages. Occupation realized in an old 
chapel located in the property of the farm Santa Teresa. Composition consisting of 1400 
pages of an old Christian bible in which each is attached to the floor by a stone and sound 
piece for 4 channels of audio with religious songs recorded in Portuguese and French, 
where the intonations show us relations of weight and lightness. 

http://marceloarmani.weebly.com/a-capela.html


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
  

  

DO ENCONTRO AO SILÊNCIO OU OS EVENTOS QUE FUNDAMENTAM A SUA PAUSA 
Sound Installation 
III Bienal Arts Actuels Réunion, Indian Ocean, France 
2013 

 
 

Speakers, sound piece, audio cables and container. Two sound systems are installed in a 
container. On the outside a 04 channel system is installed for the reproduction of sound 
landscapes recorded on the Island of Réunion. In the interior is reproduced a sound 
piece composed by bass frequencies, producing the 
outer walls of the container. 

http://marceloarmani.weebly.com/doencontroaosilencio.html


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

SOUND PIECES (links) 



SÚPLICA AO SILÊNCIO 
2021 
Porto Alegre, Brazil 

Súplica ao Silêncio (Supplication to Silence) is a sound piece composed between October and November 2021 to integrate the 17th edition of Arte ConTexto 
magazine. The piece brings sound layers produced by the manipulation and synthesis of audio with the help of analogue and digital interfaces, by sounds/noises 
captured from a mechanical respirator and by the appropriation of the audio of some of the deponents to the Covid CPI in the year 2021. Throughout 6'25”, 
textures and atmospheres appear and fill the sound plane. The voices of the deponents, some with manipulation of the original velocity, cross this same plane 
and, in the end, are anchored on the sound base of the mechanical respirator. This piece expresses not only the criticism, but also my indignation towards the 
silent posture of a group of people who express and represent the most diverse hierarchies present in the financial, social and institutional layers of a country 
that turns to strategies of the past, dragging the voice of the majority of its population. 
 
 

COOPERATIVA DA ESCUTA EM 
NARRATIVAS SONORAS 
2020 
Guaiba e Eldorado do Sul, 
Brazil 
 
 

Apolônio de Carvalho and Belo Monte are two sound pieces that are part of the Cooperativa da Escuta em Narrativas Sonoras project. The title of these pieces 
refers to two MST and MDT settlements located respectively in the municipalities of Guaíba and Eldorado do Sul in RS. Both pieces are composed by capturing 
the local soundscape using shotgun, contact and underwater microphones. These landscapes are crossed by the voices of some inhabitants who live in these 
settlements and which were captured during workshops and sound walks carried out with children and adolescents from both settlements. The compositions 
keep the record of the discovery of listening and the interaction with the diversity of texture and atmosphere of sound realms that cohabit the same temporal 
space. They portray the participants' interaction with listening to sound elements/events that derive from this amplification of the landscape, revealing the 
expression of those involved with the natural and physical aspects of sound. The spectrum of frequencies and noise, expanded listening and the sociocultural 
manifestation present in part of that group. The structure of the pieces brings concepts and techniques present in concrete music and electroacoustic, having 
the field of Sound Art as a poetic and expressive medium. 
 
 

EL SILENCIO DEL NERVIÓN 
2017 
Bilbao, Spain 

 
 

El Silencio del Nervión is a sound piece composed of field recordings made in November 2017 with a hydrophone applied to different parts of the Nervión River 
that cuts through Casco Viejo and San Frantzisko in the city of Bilbao, Spain. The 4:40 minutes of the play, portray the soundscape thattakes place below the 
waters of the Nervión. A spectrum of submerged frequencies, many of which result from the vibrations that occur on the surface of the city due to traffic and 
the subway that passes below the riverbed. 

O CONCERTO DE PANELAS 
2015 
São Paulo, Brazil 

This is one of the pieces composed for the procedural sound installation TRANS (OBRE) POR held in São Paulo for the project RUMOS Itaú 
Cultural. The work uses a series of recordings of sounds and noises collected from one of the stalls in the free market in the Santa Cecília / São Paulo 
neighbourhood known for repairing pots and other household items, to restore the acoustic atmosphere of the repair practice, interspersing counterpoints, 
textures and rhyme. 
 
 

CONCERTO PARA COCHO 
2014 
São José do Barreiro, Brazil 
 

Sound piece composed by the recording of noises produced by the violin bow applied over some points of a zinc roof as a way to explore and amplify the 
different spectra and layers of vibrating frequencies. The captures were carried out with contact and directional microphones. 
 
 
 

VOLCANIC LUNGS 
2013/2014 
Réunion, Indian Ocean, 
France 

Sound piece composed by the recording of the soundscape performed on a beach whose soil is formed by the abrupt condensation between the incandescent 
lava that is expelled by the Piton de La Forniese volcano and the cold waters of the Indian Ocean. This condensation produces small tubes inside the rocks of this 
soil. As the actions of the tides advance and recede on the shore, sounds and noises characteristic of blowing and splashing are produced in this environment, 
precisely by the action of the sea in sucking and injecting air and water through the holes in the rocks present in these rocks 

 

 

https://artcontexto.com.br/portfolio/marcelo-armani-audio/
https://edicoes.kinobeat.com/marcelo-armani-2/
https://edicoes.kinobeat.com/marcelo-armani-2/
https://marceloarmani.wixsite.com/soundpieces/el-silencio-del-nervion
https://marceloarmani.wixsite.com/soundpieces/3-o-concerto-de-panelas
http://marceloarmani.weebly.com/concertoparacocho.html
https://www.thewire.co.uk/audio/tracks/listen_radiophrenia-sounds


 
 
 
 
 
 
 

 

HABITAT – I  
Sound Piece, 15’17” 
2023 

Habitat - I is a sound piece composed by sound artist Marcelo Armani for a hexaphonic installation. 
This first edition features clippings characteristic of natural environments that portray the 
movements or cycles of water. They are sounds and noises of an acoustic landscape in which, the 
sound events linked to it, amplify micro universes, sometimes bringing references to percussive 
elements. There is the presence of the sound mass of the flow of a river that, at a given moment in 
the composition, unites in unison with the sound frequencies of the leaves that are cradled by the 
wind. These sound events were collected by the artist himself with the aid of contact microphones, 
hydrophone and cardioid and supercardioid directional microphones. 

 
 

https://www.youtube.com/watch?v=ykY3QTmSzrs


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

AUDIOVISUALS PROJECTS | SOUND PERFORMANCES 



 
 

 

 
MIRO AL CIELO PARA QUE NO ME PONGAN AL SUELO (de 6’00” a 11’00”) 
Electroacustic Improv Session, 22’26” 
2021 

Audiovisual record of an electroacoustic improvisation session held in March 2021 as a proposal 
for the Audiovisual Experimental Strangloscope exhibition, Rio de Janeiro, Brazil and for the online 
sound performance project of TB Day Stazione di Tòpolo, Italy. The concept and the sound 
intentions are connected with excerpts from the poem “Me Caigo y Me Levanto” by Julio Cortázar. 

https://www.youtube.com/watch?v=fuFKGrxxL40


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

EIGHT STEPS TO BREATHE AGAIN 
Digital Audiovisual Album 
2021 

 
1. Link to Album download 
2. Link to Audiovisual 

This is a project for the production, composition and finalization of a digital album of eight 
tracks executed and composed using production applications, editing and sound 
manipulation for iPad, record samplers / recordings of soundscapes, tape loops and audio 
synthesis by digital and analog synthesizers. In addition to the album, the project resulted 
in the production of a poetic-documental audiovisual material divided into 3 parts and 
composed of images that portray some of the artist's practices, techniques and processes 
during the involvement with the creation and production of the sound materials used in 
the composition of this project. 

https://elefantebranco.bandcamp.com/album/eight-steps-to-breathe-again
https://www.youtube.com/watch?v=nQ_kyLyeMhA&list=PLNQxIA9U0ZHl2oQ9DNJQOMiG8BCls2jg0


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
AN ARCHEOLOGY OF THE DISPLACEMENT COLLECTION 
Digital Audiovisual Album 
2021 

An Archeology of the Displacement Collection is an album composed from the audiovisual 
record of an electroacoustic improvisation session held in my atelier/home studio on 
March 18, 2020 in the city of Canoas, Brazil. The four tracks of this album are born during 
the months of April and May in an experimentation process with the superimposition of 
a series of fragments in videos captured over the last 07 years by cities in Brazil, Argentina 
and Europe to the original material of the improvisation session. The narrative of this 
album is made through the dialogue between visual and sound material in a co-habitable 
condition. 

https://www.youtube.com/watch?v=SamoGpG3g6c&list=PLNQxIA9U0ZHnhW9Xs5-yLus11VQu38iVv


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
MARCELO ARMANI (ELEFANTE BRANCO) 
LIVE ELECTROCACUSTIC IMPROV CONCERT EUPEAN TOUR 2019 
Oficinas do Convento, Momntemor-o-Novo, Portugal 
2019 

MARCELO ARMANI (ELEFANTE BRANCO) 
Eletroacustic Improv Concert 

Euro Tour 2019 
Institut Für Neue Medien, Frankfurt, Germany 

2019 

https://www.youtube.com/watch?v=ywm1Pw-4-M4&t=507s
https://www.youtube.com/watch?v=ywm1Pw-4-M4&t=507s


  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

II SEMINÁRIO CONVERGÊNCIAS 
Instituto Goethe, Porto Alegre, RS, Brazil 
2019 

MICro AMplificAÇÕES 
Action developed as proposals for sound interventions during the 
exhibition Before the Word by the artist Daniel Senise curated by 

Daniela Labra at the Iberê Camargo Foundation in Porto Alegre / Brazil 
2019 

https://www.youtube.com/watch?v=z_dTbYd6234
https://www.youtube.com/watch?v=cFxzk845Z3k


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

RUIDÓGRAFO – ZERO PROCESS 

Sound Performance and Live Cinema 
Adelina Galeria, São Paulo, Brazil 
2018 

Speakers, nylon thread, brushes, watercolor, paper, amplifier, camera and projector. 
The proposal starts from an electroacoustic performance, using synthesizers and effects to 
generate modulations, medium / low frequencies and sound vibrations that are reproduced in 
speakers. The vibratory energy of sound travels through a nylon thread attached to the 
membrane of the speakers, causing brushes suspended on that thread to move linearly. This 
movement produces strokes, drops and masses of color that are impregnated in the paper. This 
action is captured by a camera connected to a projector in such a way that the result is projected 
on a screen. 

https://www.youtube.com/watch?v=7r0Qvwu-AQI


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

TEARNOISE 
Alexandre Hebert (tear) e Marcelo Armani (sound manipulation) Sound Performance 
Rural.Scapes project collective show, USP Contemporary Art Museum, São Paulo, SP, Brazil 
2014 

 
 

Electronics devices hand loom, contact microphones and shotguns, audio cables and speakers. 

https://www.youtube.com/watch?v=c4sJVYq459E


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

ACÚSTICA DO GESTO 
Digital Vídeo 
Dentro das Possibilidades - Action of the Educational project of the 10th Mercolsul Biennial 
Porto Alegre, RS, Brasil 
2015 

Listening activity developed with children from 3 years old who were students of public 
schools in the city of Porto Alegre. The proposal consisted in the production of a digital 

video using a series of drawings made by the students, based on listening to the 
reproduction of different recorded fragments of the urban and natural soundscape. 

https://www.youtube.com/watch?v=SaYIPXu7tGo


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

SOUND INSTALLATIONS 



 
 
 
 
 
 
 
 
 

CONCERTO DIPLOMÁTICO  
Sound Installation 
Espacio de Arte Contemporáneo - EAC  
Montevideo, Uruguay 
2022. 

Concerto Diplomático is a multi-channel sound installation by Brazilian sound artist Marcelo Armani. The installation 
consists of black wooden frames that have a crack that separates the frame into two parts. From this rupture emerges 
into outer space a 31-minute sound piece reproduced by a multi-channel audio system. The piece is made up of 
fragments of populist speeches by political and religious leaders, Marcelo uses rhetoric, counterpoint and alliteration 
as a montage device to amplify the malevolence of the speech, which really existed at some point, and whose impact 
is harmful, dangerous and hidden. The “hole” in the middle of this surface harbors the suggestion of a “disaster”, a 
self-referential mechanism produced by the inclusion of these populist “interventions” and accompanied by the noise 
of breaking wood that sounds outside the frames by a system of sound installed on the ceiling of the exhibition space. 
It is the sound manifestation of the shadow of the crack that, added to human discourses, covers our bodies with the 
violence and aggressiveness of those thirsty for power. 

http://marceloarmani.weebly.com/concerto-diplomaacutetico.html


 
 
 
 
 
 
 
 
    RUIDÓGRAFO v2.0 

Sound Installation 
Ordovás, Cultural Center, Caxias do Sul, RS, Brazil 
2023. 

 
 
 
 
 
 
 
 
 
Metal, loudspeaker, audio cables, pens, nylon, sound piece and electronic. 
In the speakers is played the record of landscape sounds and sound pieces composed by audio 
synthesis. The different frequencies generate vibrations that extend to the pens that are in 
contact with the paper, producing drawings formed by networks of dashes and points. 

 
 

https://www.youtube.com/watch?v=OYQFN2sCWyY


 
 
 
 
 
 
 

 

TRANS(OBRE)POR 
Sound Installation Procedure, 2011 – 2017 

 
 
 

TranS(obre)por by is a procedural sound installation. A clipping of elements used to each edition, a 
unique installation that reflects the artist's experience in the city in project is applied. A hybrid that 
transits elements of sound art, photography, 
drawing and sculpture guided by processes of occupation, records of fragments of the landscape 
acoustics, compositions of sound pieces and by the methodology of "intuitive coordinates". 

 
Through the action of transposing and overlapping existing elements in the city to the exhibition 
space, the project explores the construction of a local residual socio-geographical mapping by 
merging sounds and images, but in some cases distancing themselves from the direct original 
relationship between them. 

 

Trivial events that are dissociated / transmuted / amplified. Detached from the urban surface. The 
quotidian extracted from the feeling awakened by the object city where sounds, noises and images 
of the 
to the passages and crossings of an ephemeral universe as a form of perceptions of questions about 
the orders of social, cultural and economic transits. suspended in a present time in the collective 
space unnoticed at speeds, without romances 
to the time and hidden from the eyes. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
          

TRANS(OBRE)POR #11 
Sound Installation  
Space Lab – A4 International Center of Artistic Residence Program, Luhulakes, Chengdu, Chine 
November 11, 2023 – December, 11, 2023.  

Speakers, PB printing, red audio cables and electronic equipment. Project selected to the 

A4 International Center of Artistic Residence Program, Luhulakes, Chengdu, Chine 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
TRANS(OBRE)POR #10 
Sound Installation Procedure 

SAREAN Cultural Center, 16º MEM Festival, Bilbao, Spain 
2017 

Speakers, PB printing, red audio cables and electronic equipment Project selected on 16th 
Music Ex-Machine Festival SAREAN Cultural Center, Bilbao, Spain 

http://marceloarmani.weebly.com/transobrepor-10.html


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

TRANS(OBRE)POR #09 
Sound Installation Procedure 
Maris’tela Tristão - Palácio das Artes, Belo Horizonte, MG 
Brazil   , 2016 

 

Speakers, PB printing, red audio cables and electronic equipment 
Clóvis Salgado Foundation Award. 

https://www.youtube.com/watch?v=An4ox8krUsg


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

TRANS(OBRE)POR #08 
Sound Installation Procedure 
Itaú Cultural, São Paulo, SP, Brazil 
2015 

 

 
Speakers, PB printing, red audio cables and electronicequipment 

RUMOS 2013/2014 Itaú Cultural Award Itaú Cultural, São Paulo, SP,Brazil 

http://marceloarmani.weebly.com/transobrepor08.html


 
 
 

 
 
 
 
 
 
 
 
 

 
DA ESCUTA DA MATÉRIA AOS ESCOMBROS DO SER 
«Silent» Sound Installation, 2015 
Museum of Contemporary Art of Niterói, Niterói, RJ, Brazil 
2016 

 

DA ESCUTA DA MATÉRIA AOS ESCOMBROS DO SER 
«Silent» Sound Installation, 2015 

10th Mercosur Biennial, Porto Alegre, RS, Brazil 
2015 



 
 

AT HOME 
Sound Installation, site specific 
SESC Osasco, São Paulo, SP Brazil 
2015 

Sound piece, speakers and informative stickers Project for the occupation of 10 
lockers at SESC Osasco in which 10 independent sound pieces were reproduced, 
composed by the sound landscape of the interior of the house of 10 invited artists and 
musicians of different nationalities. Lockers are normally used by SESC Osasco users. 

https://vimeo.com/122393243


 

 
 
 
 
 
 

 
NA PAREDE 
Sound Installation - Site specific Murillo la Greca Museum, Recife, PE, Brazil 
2014 

Sound piece, speakers and audio cables in white color. 
Project selected in the funding notice for exhibitions and expositions of the Secretary 
of Culture of the city of Recife. In this project, the artist occupies the facade of the 
Murillo la Greca Museum with the installing speakers. White audio cables create 
designs and cutouts, while sound pieces are reproduced on the outside of the Museum. 

http://marceloarmani.weebly.com/naparede.html


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

A MIM VENDERAM-ME A CEGUEIRA, ENQUANTO ROUBAM-ME A ESPERANÇA 

Sound Installation 
Centro Cultural Haroldo Conti, Buenos Aires, Argentina 
2014/2015 

Sound piece, speakers, audio cables, metal tubes, wood and plastic This installation consists of 
two audio systems. A speaker is installed on each foot that reproduces the soundscape of toys 
present in public squares. In both banks a system of low frequencies produces vibrations in these 
objects. The concept of this project explores the universe of childhood experienced by children 
who went through civil conflicts and the military dictatorship 

http://marceloarmani.weebly.com/a-mim-venderam-me-a-cengueira.html


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

CONCERVAÇÃO DA MATÉRIA 
Sound Installation, 2013 

Fotogaleria Virgílio Calegari, Porto Alegre, RS, Brazil 
2013 

Sound installation consisting of 8 sound pieces, 40 glass jars used to conserve industrialized foods, 
40 loudspeakers and transparent audio cables. Sound piece composed for 08 audio channels 
containing a series of clippings and recordings of different soundscapes edited and manipulated 
with the use of software. 

https://www.youtube.com/watch?v=yL3U8oujfFU


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

PRESS and PUBLICATION 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Jornal do Comércio, Panorama culture section paper news   

Porto Alegre, March 17, 2021 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
Link: 

https://www.onthefringesofsound.com/post/marcelo-armani-thanks-for-the-photosynthesis 

https://www.onthefringesofsound.com/post/marcelo-armani-thanks-for-the-photosynthesis


 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Marcelo Armani - Euro Tour 2019 
Electroacustic Improv Concert 
Experimontag program organize by Madame Claude, Berlin, Germany 
2019 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Link: 

https://www.onthefringesofsound.com/post/marcelo-armani-thanks-for-the-photosynthesis 

https://www.onthefringesofsound.com/post/marcelo-armani-thanks-for-the-photosynthesis


  
 
 
 
 
 
 
 

MAKING IT HEARD – A History of Brazilian Sound Art 
Edited by Rui Chaves & Fernando Iazzetta December, 2019



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Link: 

https://igloomag.com/reviews/m-armani-construindo-sombras-luscinia 

https://igloomag.com/reviews/m-armani-construindo-sombras-luscinia


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Jean-Yves Bosseur (Paris, 5 février 1947) 
Est un compositeur, musicologue et écrivain français. 

 
Biographie 

 

Bosseur étudie la composition avec Henri Pousseur et Karlheinz Stockhausen 
à Cologne de 1965 à 1968, à la Hochschule für Musik Köln1, et reçoit 
son doctorat de philosophie d'esthétique de l'Université de Paris I. 

 

Il a enseigné à Paris I (1974) et enseigne la composition au conservatoire 
de Bordeaux (2005–2013). 

 
Il a composé plus de 200 œuvres et est réputé pour ses cours de musique de chambre. 

 
 

Link: 
file:///C:/Users/Marcelo%20Armani/Downloads/57790-Texto%20do%20Artigo-198489-1-10- 20180731.pdf 

 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 

 
 
 
 
 
 

 

 

 

 
Ruidórafo V1.0 
Sound Installation 
SESI Londrina, 2017 
 
LINK_(Article on the RIC TV program)  

 
 
 
 
 
 
 
 
 
 
 
 

https://www.youtube.com/watch?v=bYfkGqoVses&t=46s


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 



 
 

 
 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

LINK: 
https://www.thewire.co.uk/audio/tracks/listen_radiophrenia-sounds 

https://www.thewire.co.uk/audio/tracks/listen_radiophrenia-sounds


 



 



 
 
 
 
 
 

 



 
 
 
 

 
 
 

 
 

 
 
 
 
 



 
 
 
 
 
 
 

Interview given to the Chilean digital newspaper El Ciudadano 
LINK 

 
 
 
 
 
 
 
 
 

https://www.elciudadano.com/entrevistas/marcelo-armani-musico-brasileno-en-chile-la-gente-tiene-la-conciencia-de-la-musica-improvisada/08/16/

